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CLEVELAND’S RICH ARTISTIC TRADITION HIGHLIGHTED IN MAJOR 
EXHIBITION AT THE CLEVELAND MUSEUM OF ART 
May 19, 1996 - July 21, 1996 

(Cleveland, OH) - The Cleveland Museum of Art presents Transformations in Cleveland 
Art, 1796-1946, from May 19 through July 21, 1996. This exhibition breaks new ground 
in exploring Cleveland’s rich artistic tradition from its origins to the mid-20th century, 
giving particular attention to Cleveland’s legacy as a city for artists of diverse 
backgrounds. In the show are engagingly familiar images and scenes that time has 
changed forever, artists whose names are known around the world and artists whose 
identities remain shrouded in mystery. Works by such nationally acclaimed artists as 
Margaret Bourke-White, Charles Burchfield, William Sommer, William Zorach, and 
Clarence Carter are placed in revealing juxtapositions with works by the Cleveland 
contemporaries with whom they worked and exhibited in their lifetimes. Organized to 
celebrate Cleveland’s Bicentennial, Cleveland Art features more than two hundred 
paintings, prints, sculptures, photographs, and decorative arts. The exhibition is 
sponsored by the Cleveland-based law firm of Hahn Loeser & Parks, whose art collection 
is among the sixty-one private and museum collections across the U.S. which have lent to 
the show. The Cleveland Museum of Art is its only venue. Admission is free. 

Museum director Robert P. Bergman calls Cleveland Art "an eye-opening and 
fascinating exhibition that we are especially pleased to present as Cleveland celebrates it 
Bicentennial. I believe even those who are well-versed in 19th-century and early modern 
American art will find surprises in the breadth and quality of works in the show. The 
exhibition is certain to inspire in Clevelanders a singular pride in what our region has 
produced and in the historic richness of its arts community." 

The exhibition is the brainchild of William H. Robinson, assistant curator of 
modern art, and David Steinberg, assistant curator of paintings. About two years ago, 
they began their detective work of searching through thousands of newspaper articles, 
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archives and personal papers. Their search took them not only through galleries of major 
museums, but also into the storerooms of private homes. Dr. Robinson and Dr. Steinberg 
anticipate that Cleveland Art will be a catalyst for bringing additional works of art to light and 
for continuing to reconnect relationships between Cleveland art and American art history. 

The exhibition fills the museum’s major special exhibition gallery as well as two of its 
prints and drawings galleries. The first room, dedicated to images of the city’s downtown, hints 
at the show’s variety. This introductory space includes paintings and photographs of the public 
square that became Cleveland’s axis and its transit system hub, as well as the site of the city’s 
architectural icon, the Terminal Tower that was for decades the nation’s tallest structure west of 
New York City. 

Founded in 1796, Cleveland hosted only a handful of painters before the 1825 opening of 
the Erie Canal gave the town waterway access to New York City. The earliest image in the 
exhibition is an 1839 painting of The Cleveland Grays on Public Square by little-known Joseph 
Parker, who apparently made his living as a theatrical producer, actor, and scenery painter; he 
carefully included the First Presbyterian Church, the Courthouse, a harmonious crowd, and the 
well-appointed home of Charles Giddings, the paintings’ patron, to convey Cleveland’s sense of 
harmony, security, prosperity, and civic pride. 

Nearby is a photograph by Margaret Bourke-White, who came to international fame as a 
photojournalist, but had an artistic vision during her early years in Cleveland, creating such 
painterly images as a rush-hour view looking down on the streetcars outside Terminal Tower, 
from behind a decorative iron grille several floors up in the Williamson Building (demolished to 
build the BP America headquarters building). Additional photographs in this gallery convey the 
impact of national events on the burgeoning city in Thomas Sweeny’s albumen print of President 
Lincoln Lying in State, Public Square, and the pleasure attainable in scenes of the city’s "front 
porch" in a 19th-century stereoview of the square by Sweeny. 

The next gallery features the 1848 genre scene The Young Mechanic , in which New York 
City-trained Allen Smith, Jr., depicted a well-dressed boy’s visit to a barefooted youth whose 
skills he apparently requires for repairing his toy boat. Roughly contemporary with-and in stark 
contrast to-Parker’s painting is a "gift drawing" by James Mott, a member of the Shaker 
community. Drawings such as this image by Mott of the cosmos centered on The Throne of God 
were called "gifts" because the Shakers believed they were directly inspired by God. Slightly later 
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is the most important group portrait in the history of Cleveland art, German- American Julius 
Gollmann’s^n Evening at the Ark, showing former mayor William Case and other prominent 
gentlemen of the amateur nature club that gave rise to the Cleveland Museum of Natural 
History. 

The U.S. -centennial-inspired Spirit of 76 was the most famous image in America in its 
time, and remains the most familiar painting produced by a Cleveland artist. This profoundly 
patriotic image was created by Archibald Willard, who helped found Cleveland’s Art Club. The 
painting on view is the last and culminating of the thirteen Willard is known to have made, and 
is on loan to this exhibition from Cleveland City Hall. 

Self-trained Henry Church, Jr., a blacksmith in the village of Chagrin Falls, about twenty 
miles from Cleveland, produced public sculpture and paintings, including a riotous image of 
monkeys wreaking havoc on a still-life table setting. The Monkey Picture (ca. 1885) includes 
police officer and a cage in the distant background, no doubt alluding to Cleveland’s new zoo. 

At about the same time Church was establishing a museum for his folk paintings in Geauga Lake 
Amusement Park southeast of Cleveland, other artists including Otto Bacher realized the limits 
of the training then available in the U.S. and traveled to Paris or Munich. On their return, they 
imported the latest European tastes and styles in such works as Bacher’s brilliantly sunlit Ella’s 
Hotel, Richfield, Ohio. 

Lithuanian-American William Zorach, most widely known as a sculptor in the 1920s and 
’30s, was among the modernists who made their living in the city’s thriving commercial 
lithography industry. After returning from a trip to Paris in 1911, Zorach experimented with the 
abstract forms and dazzling color he had seen in the paintings of Henri Matisse. Zorach joined 
William Sommer and other Cleveland modernists in a common effort to oppose the city’s 
established art clubs and organizations. 

In the 1920s and ’30s, Cleveland achieved national recognition as the home of one of the 
foremost schools of American watercolor painting. Henry Keller was its driving force. Charles 
Burchfield painted his first mature works in 1915 upon seeing the visionary watercolors of 
William Sommer at the latter’s studio in the Brandywine valley between Cleveland and Akron; he 
borrowed as well from the design and color theory he discovered in the paintings of the artists 
working at Keller’s Berlin Heights summer school near Sandusky, about forty miles west of 
Cleveland. The exhibition includes a rare Burchfield self-portrait in watercolor, graphite, and 
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conte crayon, painted while in his senior year at the Cleveland School of Art, at a time when he 
was struggling to find patrons for his art. 

Cleveland’s 20th-century reputation as an important center for metalwork, ceramics, and 
other decorative arts is borne out by a small but select group of works in Cleveland Art. The 
Tea and Coffee Service designed by Louis Rorimer in silver, ebony, and moonstone, is an 
outstanding work in the Arts and Crafts style by Cleveland’s most influential designer of the early 
20th century. The exhibition also includes a magnificent screen made at the Rose Iron Works by 
the team of Martin Rose and Paul Feher, who produced what was perhaps the most technically 
and stylistically sophisticated metalwork of the Art Deco style in America. Another exceptional 
example of Cleveland decorative art is Viktor Schreckengost’s Jazz Bowl, commissioned by 
Eleanor Roosevelt to celebrate her husband’s re-election as governor of New York. 

Schreckengost, who supported himself as an art student in part by playing jazz saxophone and 
clarinet in Cleveland night clubs, created this dynamic and beautiful ceramic at Cowan Pottery 
Studio in Rocky River, just west of Cleveland, in 1931, the same year the Great Depression 
forced the Studio into bankruptcy. 

Many works in Cleveland Art show the influence of daily life and commerce on artists 
active between the world wars. Carl Gaertner captured the atmosphere of an evening at Euclid 
Beach Park, Cleveland’s most popular amusement center during its existence from 1894 to 1969, 
in Flying Ponies, depicting the glowing top of a swirling carousel, lighted booths, and a distant 
roller coaster. Allen Cole, the city’s foremost African-American photographer of the early 20th 
century, had a clientele among Cleveland’s African-American business leaders, politicians, 
musicians, and athletes. Cleveland’s industrial factories and oil refineries provided inspiration for 
artists in all media, including the laborers sculpted in bronze by Max Kalish, the furnaces 
captured in wood engravings by Stevan Dohanos or in photographs by Margaret Bourke-White, 
or in the entirely imaginary landscape of The White Dam, in which Raphael Gleitsmann fused 
modernist and regionalist imagery. 

In an unprecedented surge of public patronage in America, the Works Progress 
Administration/Federal Art Project and its Graphics Arts Project (for which the privately 
organized group, the Cleveland Print Makers, provided the basis) employed nearly 350 Cleveland 
artists during its seven years of existence, and its legacy still exists in civic buildings, schools, 
libraries, and public housing projects across the city. Jolan Gross-Bettelheim, a Hungarian 
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immigrant, was perhaps the most accomplished print maker on the Cleveland Graphic Arts 
Project. She participated in pro-labor and anti-war exhibitions in Cleveland, and championed 
labor, political, and civil rights causes. Clarence Carter, a major painter of federally funded 
Depression-era murals and one of Cleveland’s most imaginative interpreters of the American 
scene, influenced countless young artists in the years he taught studio classes at the Cleveland 
Museum of Art. 

Hughie Lee-Smith developed an early friendship with Carter that was crucial to his 
decision to become an artist. Lee-Smith’s lithograph, The Artist's Life, No.l , is a disturbing scene 
of toppling walls and shifting, broken planes, a policeman brandishing his billy club and Terminal 
Tower framed against an overcast sky. William E. Smith, who came to Cleveland from 
Tennessee, was moved by the social problems facing African-Americans immigrating from the 
south during the Depression. Charles Sallee, a student of Carl Gaertner, Paul Travis, and Viktor 
Schreckengost at the Cleveland School of Art, and a creator of prints and murals for several 
WPA art projects, was a founding member, with Lee-Smith and Smith, of Karamu Artists, Inc. 
The group took its name from the multiracial cultural center on Cleveland’s east side founded as 
the Playhouse Settlement and later called Karamu House. The New York City exhibition of 
Karamu Artists, Inc., in 1942, sponsored by Eleanor Roosevelt, Marian Anderson, Langston 
Hughes, and others, was hailed as the largest and most important exhibition of African-American 
art ever seen in New York. 

The museum has enlisted the support and assistance of a committee of diverse 
community representatives, chaired by Seth Taft, and museum trustee and Cleveland Institute of 
Art art history professor Franny Taft, in planning the exhibition and its accompanying events. 

(See enclosed list of the community advisory committee members.) 

A richly illustrated companion book will have ongoing value for students and 
connoisseurs of American art long after the two-month run of this exhibition has ended. 
Transformations in Cleveland Art, 1796-1946: Community and Diversity in Early Modern 
America is being prepared by Dr. Robinson and Dr. Steinberg, organizers of the exhibition. The 
following are additional authors, contributing their special expertise in the fields of prints, 
photographs, decorative arts, or other aspects of Cleveland’s artistic heritage: Henry H. Hawley 
of the museum’s department of later western art; Sabine Kretzschmar of the prints and drawings 
department; Mark Cole, research assistant for the exhibition; and Geraldine Wojno Kiefer, 
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independent scholar of the history of photography. It will be available in the Museum Stores for 
$29.95 (paperback) and $49.95 (clothbound). 

Greetings from Cleveland: Picturing the City in Postcards, 1898-1996, a complementary 
exhibition of 1,500 postcards of Cleveland topics, will be on view in the corridor outside the 
Museum Cafe while Cleveland Art is on view. These historic postcards are on loan from 
Cleveland architectural historian Walter C. Leedy, Jr., of Cleveland State University. Their 
images range from diners to department stores, from fires to floods, from ballrooms to ballparks. 

Many events complementing Cleveland Art are planned as part of the museum’s annual 
June through August Wednesday Evening Festivals. These and other events on other days of the 
week will include: lectures on Cleveland history, cultural life, and architecture; walking tours; 
family postcard-making workshops; showings of Cleveland’s favorite feature films; poetry 
readings; folk music; gallery talks; and mural-making. Guided school tours are available by 
reservation by calling 216/421-7340, ext. 462. (A list of programs is enclosed in this packet.) 

Transformations in Cleveland Art, 1796-1946 is the second of a cycle of four major 
exhibitions organized by the museum to celebrate the bicentennial of the City of Cleveland. 
Remaining Bicentennial exhibitions are Urban Evidence: Contemporary Artists Reveal Cleveland 
(August 25 -October 27, 1996), for which the Center for Contemporary Art, the museum, and 
SPACES gallery have commissioned seventeen artists to create site-specific installations in 
various media; and Legacy of Light: Master Photographs from the Cleveland Museum of Art 
(November 24, 1996 - February 2, 1997), a representative selection of 125 key works from the 
museum’s collection of 1,800 photographs. 

* * * 

Transformations in Cleveland Art, 1796-1946 is sponsored by Hahn Ix>eser & Parks. Additional 
support is provided by the Ohio Arts Council. 
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Transformations in Cleveland Art, 1796-1946 

May 19 - July 21, 1996 

For the first time, the work of such nationally acclaimed artists as 
Margaret Bourke-White, Charles Burchfield, William Sommer, William 
Zorach, and Clarence Carter will be placed in revealing juxtapositions 
with works by the Cleveland contemporaries with whom they worked and 
exhibited. This exhibition breaks new ground in exploring Cleveland’s 
rich artistic tradition from its origins to the mid-20th century, giving 
particular attention to Cleveland’s legacy as a city for artists of diverse 
backgrounds. The exhibition and accompanying catalogue interpret the 
city’s artistic life in light of the social, economic, and cultural forces that 
sustained it throughout the city’s transformation from a canal village to an 
industrial center. 

More than two hundred paintings, prints, sculptures, photographs, and 
decorative arts by more than sixty men and women artists are to be shown. 
A few highlights: the rural scene of Ella’s Hotel, Richfield, Ohio by Otto 
Bacher; Henry Church, Jr.’s The Monkey Picture, from The Abby Aldrich 
Rockefeller Folk Art Center in Williamsburg; Carl Gaertner’s Flying 
Ponies (Euclid Beach Park), from the Carol and Michael Sherwin 
Collection; Julius Gollmann’s An Evening at the Ark, from The Western 
Reserve Historical Society; an 'Art Deco" Screen by Paul Feher of Rose 
Iron Works, Inc., on loan from The Rose Family Collection to the 
Museum of Fine Arts, Boston; Max Kalish’s Steel Worker ( Steel in the Sky), 
from the museum’s collection; Viktor Schreckengost’s Jazz Bowl, from the 
Cowan Pottery Museum, Rocky River Public Library; The Young 
Mechanic, by Allen Smith, Jr., from The Los Angeles County Museum of 
Art; the City of Cleveland’s version of The Spirit of 76 by Archibald 
Willard; prints by Stevan Dohanos, Jolan Gross-Bettelheim, Kalman 
Kubinyi, Hughie Lee-Smith, and Dorothy Rutka; and photographs by 
Allen Cole and Louis Van Oeyen. 

The Cleveland Museum of Art is the only venue for this exhibition. It will 
occupy the main special exhibition gallery and all of the prints and 
drawings galleries. A complementary exhibition of 1,500 postcards, 

Greetings from Cleveland: Picturing the City in Postcards, 1898-1996, will 
be on view in the corridor outside the Museum Cafe. 

The exhibition is the second of a cycle of four major exhibitions organized 
by the museum to celebrate the bicentennial of the City of Cleveland. 
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Catalogue: A richly illustrated catalogue is being prepared by William Robinson, assistant 

curator of modern art, and David Steinberg, assistant curator of paintings, 
organizers of the exhibition. By virtue of their special expertise in the fields of 
prints, photographs, decorative arts, or other aspects of Cleveland’s artistic 
heritage, the following are additional contributing authors: Henry H. Hawley of 
the museum’s department of later western art; Sabine Kretzschmar of prints and 
drawings; Mark Cole, research assistant for the exhibition; and Geraldine Wojno 
Kiefer, independent scholar of the history of photography. The book will have 
ongoing value after the exhibition has ended for students of American art history. 

Lenders: Sixty-one museums and private collections across the United States. 

Funding: Cleveland Art is sponsored by Hahn Loeser & Parks. 

Programs: Many events complementing this exhibition are planned as part of the museum’s 

annual June through August Wednesday Evening Festivals. These and other 
events throughout the week will include: lectures on Cleveland history, cultural 
life, and architecture; walking tours; family postcard-making workshops; showings 
of Cleveland’s favorite feature films; poetry reading; folk music; gallery talks; and 
mural-making. Guided school tours are available by reservation by calling 
216/421-7340, ext. 462. 

Ticketing: The exhibition is free. No tickets are required. 

Upcoming 

Bicentennial 

Exhibitions: Urban Evidence: Contemporary Artists Reveal Cleveland 

August 25, 1996 - October 27, 1996 

Legacy of Light: Master Photographs from the Cleveland Museum of Art 

November 24, 1996 - February 2, 1997 

Contact: News media should contact Denise Horstman, assistant manager, Marketing & 

Communications, for additional information, photographs, slides, or 
transparencies. Phone 216/421-7340, ext. 262; fax 216/231-6565. 


The Cleveland Museum of Art receives partial funding from the Ohio Arts Council, a state agency created 
to foster and encourage the development of the arts and to preserve Ohio’s cultural heritage. Funding 
from the Ohio Arts Council is an investment of state tax dollars that promotes economic growth, 
educational excellence and cultural enrichment for all Ohioans. 



Transformations in Cleveland Art, 1796-1946 

Community Advisory Committee 

Franny and Seth Taft, Co- Chairs 


Dave Abbott 
June Antoine 
Moreen Bailey 
Donald Barney, Jr. 

Mrs. William Barney 
Maida Barron 
Helen Biehle 
Jennifer Biskind 
Richard Bole 
Eleanor Bonnie 
Mary O. Boyle 
Christine Branche 
Elizabeth Breckenridge 
Jake Breeland 
Ralph Brody 
Ingrid Bublys 
Margaret Burgers 
Dargan Burns 
Jean Calhoun 
Betty and Bob Cavano 
Dorothy Ceruti 
Kathy Coakley 
Gwen Cooper 
Jeanette Dempsey 
George Dobrea 

Diane Downing and Thomas Corrigan 

Richard Ehrlich 

Oliver Emerson 

Joseph Erdelac 

Lydia Fernandez 

Arnasa Ford 

Brenda Fuchs 

Claire Freeman 

Graham Grund 

Mary Louise Hahn 

Gary Hanson 

Brian Holly 

Bert L. Holt 

Hope Hungerford 

Ann Hunter 


William Jean 
Susan Kaesgen 
Cathryn Kapp 
Sanjiv Kapur 
Richard Konisiewicz 
Ursula Korneitchouk 
Kenneth Kovach 
Ilze Lacis 
Benson P. Lee 
Leatrice Madison 
Ellen McCarthy 
Mickie McGraw 
Grace L. Mims 
Joan Nordstrom 
Caroline Oberndorf 
Chloe Oldenburg 
Henry Ott-Hansen 
Melvin G. Pye, Jr. 

Savery Rorimer 

Joseph Russell 

Ben Shouse 

John Wallace Skinner 

Lucretia Stoica 

Franny and Seth Taft 

Jane Tesso 

Earle B. Turner 

Fran and Bob Waltz 

Jerry Wareham 

Craig Willis 

Maggy Woodcock 

Renee and Richard Zellner 

Cleveland Museum of Art staff members: 
Bob Bergman, Diane De Grazia, Nancy 
McAfee, Mary Beth Pana, Judith Paska, 
Bill Prenevost, Bill Robinson, Jennifer 
Roth, Nancy Seitz, Kate Sellers, Katie 
Solender, David Steinberg, Jeffrey 
Strean, Marjorie Williams 



David Steinberg 


David Steinberg has held the joint appointment of assistant curator for 
paintings at the Cleveland Museum of Art and assistant professor in the 
department of art history and art at neighboring Case Western Reserve University 
since 1992. 

Specializing in American paintings, Dr. Steinberg served on the staff team 
for the reinstallation of the museum’s early American galleries in 1995. Dr. 
Steinberg also curated the Cleveland venue of the 1993 exhibition The Lure of 
Italy: American Artists and the Italian Experience, 1760-1914, and will serve in 
the same capacity for the upcoming traveling exhibition Thomas Eakins: The 
Rowing Pictures (February 19, 1997 - May 15, 1997). He began working on the 
major Cleveland Bicentennial exhibition, Transformations in Cleveland Art, 1796- 
1976, two years ago, undertaking responsibility for research on artists and works 
from the 19th century. 

Dr. Steinberg obtained his B.A. from Yale College, majoring in the history 
of art, and his Ph.D. from the University of Pennsylvania in the history of art, 
writing his doctoral dissertation on "The Characters of Charles Willson Peale: 
Portraiture and Social Identity, 1769-1776." He has published in such periodicals 
as the Yale University Art Gallery Bulletin and the Canadian Art Review, and has 
written an essay in the forthcoming exhibition catalogue for Creating a Legacy: 

The Peale Family, 1770-1870, being organized by the Trust for Museum 
Exhibitions in Washington, D.C. 

For Case Western Reserve University, Dr. Steinberg supervises the M.A. 
in museum studies for the joint program in art history and museum studies 
offered by CWRU and the museum. He teaches survey courses on Western art 
from the Renaissance to the present, 17th-century European art, 18th- and 19th- 
century American art; and seminars on the body in 18th-century Europe, 
portraiture in the Western tradition, and museums and the visual arts. 
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William H. Robinson 


William H. Robinson joined the staff of the Cleveland Museum of Art as 
curatorial assistant in the department of modern art in 1985, and has served as 
assistant curator in that department since 1991. Dr. Robinson served as 
Cleveland curator, in collaboration with Jean Sutherland Boggs and Marie-Laure 
Bernadac, of the museum’s major 75th anniversary exhibition Picasso and Things: 
The Still Lifes of Picasso (1992). He also curated the Cleveland venue of the 
1993 exhibition Degas to Matisse: The Maurice Wertheim Collection from the 
Harvard University Art Museums. 

Exhibitions Dr. Robinson has organized for the museum include Mary 
Cassatt and Berthe Morisot, in celebration of the centennial of the 1893 World’s 
Columbian Exposition; Henry Keller, Paintings of a Traveler; Cleveland Art 
Comes of Age, a look at the first twenty years of the museum’s May Show on the 
occasion of the 70th annual exhibition; The Precisionist Aesthetic in American 
Art; and The Hand of Man: Art of the Industrial Age. He has also organized 
exhibitions for other galleries in Cleveland and Ohio and written on American 
modernist and European art, most recently on Charles Burchfield, Henry Keller, 
Pablo Picasso, and William Sommer. Dr. Robinson began working on the major 
Cleveland Bicentennial exhibition, Transformations in Cleveland Art, 1796-1976, 
about two years ago, undertaking primary responsibility for research on the 20th- 
century art and artists. 

Dr. Robinson obtained his Ph.D. in art history at Case Western Reserve 
University, Cleveland, writing his doctoral dissertation on "A Cloud in Pants, Adja 
Yunkers: Icons to Abstract Expressionism." In addition to his duties at the 
museum, Dr. Robinson serves as adjunct art history faculty at neighboring Case 
Western Reserve University. 
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